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Druids at Drayton: antiquarianism before the Society of Antiquaries (1717)

In the Photographic Survey of Drayton House there is a record of three pictures which are

curious because they feature the unusual subject of druids [fig. 1]. Linked thematically as a
series, the picturesformasestong t o common di mensions of 13
overall and to the common imagery of a woodland setting. The pictures are prominent in the
archival records at Drayton, where a conspic
picture list of 1724attributes them to Henry Cook/Cooke (164200). This research into &

set ofpaintings enquires further intbe reason for the unusual subject of these pictures and

into their origin at Drayton. This leads to discuss their provenance at Draytonlighthef

the patronage of Henry Mordaunt, tH8 Barl of Peterborough (162397) and of his
successor s, his daughter Mary wuntil her deat
and his second wife, Lady Betty Germ&iom 1705 to 1769. Thesewvestigations explore

an aspect of antiquarian enquiry on the periphery of the primary concern for classical

antiquity characteristic of the later seventeenth century on the eve of the foundation of the

Society of Antiquaries in 1717.

At Drayton, he canases currently hang in a recently decorated bedroom, where they are

displayed in new frames. In the Courtauld Photographic Sergé€$997 an@001 they are

recorded both in black and white photographs and in colour transparencies.
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In one of the compositions, two elderly bearded men dressed in white robes stand in
admiration and contemplation before a statue of a helmeted knight in armour, with a drawn
sword raised in the right arm and situated on a plinth in a §ladether composition

features three similarly white robed elderly bearded figures leading a white bull adorned
about the horns with floral garlantisThe third canvas represents a striking composition of a
burning effigy in human form surrounded by aggtd and tortured figuréd's.

This last arresting image offers a key for identifying the subject of the three paintings. The
distinctive human shaped effigy is similar to the image of a Wicker Man illustrating an
antiquariaraccount of druidic customs Ry | et t Ei@mmiaAndicua lllustrata
published in 16786.

Aylett Sammes Britannia Antiqua lllustratal676
plate illustrating oOT

In detail, the three compositions at Drayton answer

to Sammesé6é description of d
sacrifice in ancient Britain and GallRobed in

ritual white, tfimstletderirui dsod v
groves of oak trees marking places of sacrifice is

depicted in one composition, while the other

featuring two white bullocks represents cattle led

to sacrifice. The human effigy of the Wicker Man

of the third composition embodies the length

account of human sacrifice, showing the giant

effigy of a man with limbs made of twigs woven

as basketvare filled with humans and consuming

the sacrificial victims alight with flames.

The pictures at Drayton by the painter Henry Cook are thereferetsgepresent successive
stages of druidic ritual as set outby Samthéhe pai nt er 6s debt to San

in the appropriation of the Wicker Man image, the subject of one of the few illustrations to
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S a mme s.'b The platetis inscribew Dfc. identifying it as a print by William Dolle (fl.

1670:1680) who inscribed his name V& Dolle fc.on a plate oThe Ancient Britorin the
samechaptéf. I n contrast to Dollebds daytime repres
methodically prepared foasrifice, Cook departs from the source in dramatising the scene,

showing the Wicker Man at night and alight to focus on the horror of the event. The source

of Sammesd text is again departed from in Co
mistletoe. In the painting, the statue of a knight in armour is introduced into the narrative of
druidic ritual, no doubt acknowledging the n
exonerated from military duties owing to the discipline of their order equttose of
chivalric orders. I n Cooksd paintings, the
represented in two of the compositions and the focus on the drama of human sacrifice itself in

the third appear to express a heightened concern for mduakva human sacrifice which
differs from the objective perspective aspir

Ayl et t Sa mmeBsitannip Antiquai lllcistratais theonly volume of a larger
projected antiquarian enquiry into thelgaistory of Britain. Published in 1676, it
represent s SalGy®eachi@verfeat.aslaggduate of Cambridge and Oxford

and as a member of the Inner Temple and the summation of his interest in the cultural origins

of Britons before the NormaBonqu e st . Hi s purposes of oil |l u
nationdé and of clarifying its ancient histor
Chancellor of England and Sammesd distinctiyv

importan@ he attributes to the Phoenicians. In the seventh chapter e@titldee Customs

and Manners of the Britainghe Phoenicians are credited for binding the pagan cultures of

the ancient inhabitants of Britain. Indebted for the concept of Phoenicikamseit in

Britain to the o6learned Frenchmand Samuel Bo
plagiarism, Sammesd diligent acknowledgement
nevertheless acclaimed as erudite by the Secretary of the Royal So8atymes deveped

the notion the Phoenicians were precursors of the Greeks and even comparable to the Greeks,

as advanced by his contemporary Robert Sheringham{I&0&) in his assessment of the

origin of the Britondde Anglorum Gentis Origine Disceptatiopublished ony six years
previously in 1670. Sammesd also exgeloited
Bello Galliom IVt hat t he druidsé alleged use of Greek

important factor for integrating the pagan seat Britons*



Sammesd discourse on the druids warranted tw
Wicker Manand another preceding it ofxuid [fig. 3. These plates also reflect the range

of sources canvassed by Sammes for his text. Thefist t hese pl ates il |l ust
text reflects the account of druids by the chronicler John Selden while the marginal note

beside the second illustration depicting human sacrifice acknowledges the classical source of
Caesar 6s ac c o thedrresonf image of huthans cageé io & widker effigy of a

man prior to being set alight, however, Sammes is indebted to the popular notion of the
Phoeniciands giant stature deGebgvaphgafterr om t he
St r ab o 6 shed ieantanngiated éditien by Isaac Casaubon in 1587 enjoyed a revival

in the seventeenth centufy.The plate of amncientBritoni n t he same chapter
text represents the figure on a gigantic scale against a landscape background, showing the
attribution to of the characteristic features Phoenicians to the Britons.

William Dolle

Theset of paintings at Drayton attest to the

i magery as well as ideas andheWiokertMars adopti on
demonstrates the ultimate debt for i magery t
name of William Dole appears variously inscribed on the three plates illustrating the seventh
chapter, taking the fortw. D fcon the prints entitlethe Druid and theWicker Man andW.

Dolle fcon the print of théAncient Briton These three prints arguably representing the most

i mportant subjects of Sammesdé publication ma
engraver 6s ac hi e wndompnrdit prints hetween 16v0sard 1&30. 0 w
Analysis of his portraits of scholars, clerg

with antiquarias ofthetimeand t he origin of his commission

Henry Cook
The documented attribution of the three canvases of druidic ritual at Drayton to the painter

Henry Cook imply that they were painted with
Henry Cook died in 1700 and Dol | e8rgannmr i nt s o
lllustratai n 167 6 . Born in 1642, Cookdés contribut
Soho during the Restoration period attests t
Earl of Carlisle, Charles Howard, who subsequently comnmissid/anbrugh for Castle

Howar d. The Witt Libraryés folder on Henry

painter, illustrating his regard for van Dyke in a copy of group portraiture, as well as his
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treatment of classical scenes, ornamental dssagd allegorical frontispieces [fig. 3]. The
three paintings of druidic ritual at Drayton present an unprecedented aspect in the range of
Henry Cookds achievement and demonstrate an

evident also in the dramg of aMonkey looking at his Reflection in the wateproduced in
the Witt Library archive™

Thomas Cook
Witt Library

Ormamental | |

Composition
Watercolour

Monkey and his

reflection
Watercolour

The origin ofisld@ate kodhe later part ofthe i¥ensiry, on the

assumption that they pedtat e Dol | e 6 s mo BrgahniapAntiqua tllustrata S a mme :
published in 1676 and thattheymieat e Cookds death in 1700. T
sylvian setting,dgether with the technical characteristics of the paintings where liberated
brushstrokes in the treatment of foliage anticipates the vitality of eighteenth century

br ushwor k fetas galtatesnpdies thé paintingare to be dated to the later paf

t hat period, thus endorsing the prototype ro

Context

The development of an imagery on the unique subject of druids offers an insight of the
ideological <climate of the peratbDrdytonembodydebt ed
notions idealising the grotesque in pagan culture characteristic of antiquarian theories on the
pagan origins of the Britons which prevailed at the end of the seventeenth ¢énfuny.of

the three paintings of druid spirituality presentaiges of tranquillity with which dramatic

nocturnal scene of human sacrifice in the Wicker Man makes a dynamic contrast.

Nevertheless, the juxtaposition integrates all three compositions into a coherent series by



combining in the conjunction of imagetkorror and of the Sublime the polar sensibilities
defining the Picturesque perception.

Furthermore, the idealisation of pagan culture is enhanced by implied analogy with

Christianity in an aspiration to reconcile conflicting moralities. By numberséh of three

canvases evokes the notion of the Trinity of Christianity. The picture of druids before a

statue of a knight can be seen to infer chivalric-sadtfrifice; inference to Old Testament

biblical sacrifice can be drawn from the scene of drlgdding cattle to sacrifice and the

image of human sacrifice in the Wicker Man invites analogy with the biblical human sacrifice

of Christds Crucifixion. By allusion to the
represent the synthesis of pagama Christian spiritualities characteristic of antiquarian

enquiry, seeking to reconcile modern civilisation with-pigoric cultures. In this role,

Cookds triptych set of paintings visualises
human sacrifie, in which the druidic rituals are juxtaposed with the Roman practice of
torching Christians and substantiated by exa

of the Christian image of the Light of the Wotii.Indeed, the presentation of an ideadis

i mage of druidic spirituality in Cookbds set
ritual, where the dramatised depiction of hu
absolution of the practice. Sammagifte e x pl ai n

was not wundertaken wantonly or gratuitously
measure of | ast resort oO6entered upon the fin
the life of mankind from war and sickness and usuadlysuming murderers and thieves and

the innocent only in default of an adequate amount of crimft{als.

Antiguarian ideology

The set of paintings at Drayton mark a significant stage in shifting perceptions of ancient

history, characterised by an neasingly favourable focus on the customs of the Druids

anticipating eighteenth century antiquarian perceptions of druid culture centered on sites of
stone circles. A generation before Cookbs p
Stonehenge in thaid 17" century gave no place to the druids and was subject to the critical

canons of classical architecture. Commissioned by King James | to excavate and measure the
site, Inigo Jones in a report to the Royal Society but published only in 1655 cahttiatie

the stone circle was a form of Roman tenifife A century later, William Stukeley (1687

1765) published illustrated research on Stonehenge in 1740 and on Agdlomyynh 1743)
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which focussednterest indruidic spirituality on sites of stone circles founder member of

the Society of Antiquaries, Stuckeley is identified as a pioneer of scientific archaeology by

virtue of his methodicaliéld work and his association of stone circles with the drigids
indebted to John Aubney®s c¢led 214 Bitdnahenge wd | U at ig
John Aubrey (1624.697), was a fellow founder member of the earlier Royal Society in 1662

whose name identifies the site at Avebury. He was prompted to study the stone circle when

his curiosity was aroused byetisight of it out hunting in 1649, and in the paper he delivered

on the subject to the Royal Society in 1663, published posthumously, Aubrey considered
attributed to the Druids an important function in the stone circles of the Ancient Bfitons.

WillamSt ukel eyd0s research at Stonehenge and Ave
interpretation of early history publishedltmerarium Curiosum or an Account of the
Antiquitys and Remarkable Curiositys in Natu
Britain of 1724, which developed analogy between pagan and Christian cultures. Attributing

to the druids the function of priesthood for the Phoenicians centered on stone temples,

Stuckley views the pagan spirituality of the druids to prefigure later Christiatuapis,
describing the Phoenicians as oO0not idol aters
belief in the resurrection of the body and in the expectation of a Messiah. Significantly, the
subject of human sacr i f i aceuntbfshe Ancignt Batdncamde s s e d
their Druids, thus diverting from the polemical issue of morality in attempting an ostensibly

objective perception of pagan spirituality.

The time to whiclCookd s pai ntings are attribofthe2d coi nci
Earlof Pet er bor ough 0 defopehis deavhrofa §607. Tehe spilluala y t o n
subject matter may reflecth e Ear | , H eonveysionMm Gatthadicisim tn H687

and hiscontinuing activitiedurnishingDrayton after hiseleasdrom the Tower in 1690.

Their arrival at Drayton may even belong to his earlier patronage at Drayton when the
architectlsaac Roweaindertook to altethe entrance tostpresent orientation c. 1676 and

when the rare example of a timber cantilevered spieaicase was built c. 1680, rising three

storeys in a 18 century tower to access the new suite of state apartments culminating in the
Kingbs Di diherg cRdemr ati on of Druidism, i's hov
concern for chivalric geneady which dominates his patronage at Draytbims

preoccupation with genealogy is peeninently expressed in the set of four armorial paintings
representing the arms he claimed by descent, which are modelled on plates in the book of

heraldrySuccinct Geraogies. Published in a limited edition of twenty four in 1685 under
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the authorship of Robert Halstead, this lavish book of genealogy was in fact compiled by the
earl with his domestic chaplaiMr. Rans.

The set of four canvases serving as overdoorgsept an armoured knight on a caparisoned

horse, each sporting the arms Drayton lineage.

Four genealogical paintings at Drayton House

Placed in a landscape settitlge images of mounted knights closely resemble the few similar
images inSuccinct GenealogiesThe knight with thearmorial emblem of a rampant lion

represents the House of Alno/Alneto and the illustration preceding the first numbered page in



Succinct Genealogi€5 Likewise, the knight with the image of a stag on the helmet and
quartered chequered armorials is modkeda the illustration facing page 1573mccinct
Genealogiedllustrating the Drayton arms of a cross quartered with the Mauduit cfécks.
Similarly, the boar andhe star distinguishing the armorial caparsofha third painting at

Drayton copy the armsf the House of Verélustrated on page 241 &uccinct

Genealogied“ The arms of a chevron between three stacsthe eagléeaturing in the

fourth painting at Drayton represent the heraldry of the Mordaunts as illustrated by the
horseman on page 448 Succinct Genealogie¥" It is appropriate to remark that only one

of the four paintings copies the horsemeutcinct Genealogieas the remaining three are

more freely derived from the printed models typically reversing the direction of theHbrse.

The set of tapestries attributed to his patronage of Mortlake bears the heraldic signature of his
wor k and the Earl 6s obsession with establish
medieval image of Sir Walter de Vere (d. 12110) donating echurch known to him in the

stained glass window of the neighbouring church of St. Peter at L&Wick.
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Window, north aisle detail
St . Peterdéds Church, L o wi c &ir Walter de Verfraton

This image of Sir Walter de Veraho assumed the name of Draytas donois reproduced
in a full size plate irSuccinct Genealogiendin a canvas at Drayton attributed to Jan

Baptiste Gasparg"



Halstead Jan Baptiste Gaspars
SuccinciGenealogied685  Sir Walter Drayton
Sir Walter Drayton Drayton House

However persuasive are the circumstances for attributing the acquisition of the set of Druid
paintings, and even their gonission from Henry Cook, to Henry Mordaunt the paintings are

only documented in the time of h8siccessor, his niece by marriage Lady Elizabeth (Betty)

Berkeley a quarter of a century lateBetty(d. 1769) marriedto the widower of Henry

Mo r d a u umghté&Sir JahraGermainnade meticulously recosdf the picture collections

from the 29 Earl atDrayton anddispersed since in her Londpropery in securing her
husbandds claim to Dr awiféeMany, thefPtEanr | tolse iddaiathh eao
1705°“" The three paintings feature in thist of Pictures of the honourable Lady Betty

Germain at Drayton taken in September 172Here they are referred to as overdoors in the
anteroom |linking a calicomenstdthdiiamp@s Rindi hagd

Room.

List of Pictures of the / honourable Lady Bettyef@ain at Drayton / taken Sept24
10




